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Ah:slrllc_:‘:!1 ;

e present article aims at depicting the domestic violence and im i
Sakharam. The complete play moves around the protagonist and sins comm;:‘t‘:galt;; him. The viol
sexual exploitation, su[t'o?auon. slavery, and mistreatment of women are the major elements i ;(r;c "
the play. 'I‘he_cgr_icept of violence and society are interwoven and inseparable and they are “,_;,];::: . -
the modem cwlllzed_ world. The appearance of violence is seen in the various forms as physical “rg;jn
political, psychological and sexual violence, Vijay Tendulkar's Sakharam Binder prtu:ms' amplc.

y of the protagonist

Violence, Society, Exploitation, Frustration, Aggression, Suffocation, etc. ..
Introduction:

Tendulkar was bom on 6" January 1928 in Mumbai, Maharashtra and started writing at the age
of cIcveu._Hc plckcf:l on various ﬂaufsl present in the contemporary society and is well known as a
controversial writer  for  writing  plays  like Ghashiram Kotwal (1972), Sakharam
Binder (1972), Kamala (1981) and Silence! The Court is in Session (1967). His plays dealt with
buming i_ssues like violence, caste discnmination, male dominance and patriarchy, human trafficking,
int_roducum] of angry young man and new woman. Women are depicted as the most sufferer human
beings of his time. His play Ghashiram Kotwal was a political satire against the established government
of his time. Sakharam Binder narrates the story of a binder named Sakharam who is a lady-killer and
takes pride in his manners towards women. Both the plays were eventually banned for their depiction of
bitter natural reality.

Vijay Tendulkar the most renowned playwrights of post-modern India and through his plays, he
has focused on the evils and vices taking place in the modern society. We, as human beings are awarded
with the most superior minds. Hence, we consider the most intelligent beings on the planet and that,
with changing times has given rise to numerous ambitions and desires. These emotions, if not fulfilled,
give birth to enormous pain. We are left agitated, frustrated, unhappy and what not about our
helplessness. These negative emotions bear the fruit of further animosity towards our fellow beings.
Tendulkar’s play Sakharam Binder portrays the suffocation and sexual exploitation of Laxmi and
Champa, two prominent women characters, show two different sides of the same society.

Violence and Immorality in the Play:

“Literature adds to reality, it does not simply describe it. It enriches the

necessary competencies that daily life requires and provides; and in this

respect, it irrigates the deserts that our lives have already become" (Lewis,

brainyquote.com).

Tendulkar's play Sakharam Binder 1otlly relies on different shades of violence and dominance
of patriarchy. It explains conflicts among characters in relationships, such as interpersonal and personal
relationships. The expression of violence used by different characters is seen thmu_ghout U_m play. ‘I"hc
central point of the play is the relationship of Sakharam with his seventh and eighth mistresses i.e.
Laxmi and Champa respectively. The whole story moves around these three characters mainly. Dawt?od
is a minor character of the play, a friend of Sakharam Binder, who belongs to the Muslim community.
In the first half of the play, Dawood is represented as a calm and well-mannered person. Later he proves
to be a deceitful character as he cheats his friend Sakharam Binder by building an affair wulh
Sakharam’s eighth mistress Champa. Another minor character Faujdar Shinde, husband of Champa, is
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i drinks and beats his wife Champa. 'I‘hcsq characters gre
;::r?mp;-oer:imafzo‘ll:nr cﬁfcﬂ::r? \:sf?; c::;ss their violent behavior in different expressions of violence
' i litical, sexual and verbal. .
such as %I_:f:";;]y ‘::ﬁtﬂg?f::oliom:c acts basically. The first act of the play opens with the beginnin g
of Laxmi, Sakharam's seventh mistress, in Snkhmm‘; hm:lsc. Sakharam's aggressive altitude angd
excessive demands make Laxmi uncomfortable to stay with him and shp lca?es lh_e house at (he end of
the first act. The second act deals with Sakharam’s lustful br'\:lauonshnp wu!. Champa whg i
revolutionary. This act deals with the fact that Champa ruins Laxmi's efforts of tuming Sakharam inyg 4

religious and soft-hearted person and makes him a drunkard. The second act ends when Laxmi comes

relationship,

Tendulkar’s way of introducing the life and characters of the lower leve] and the impact of
violence on their life and soclely is remarkably presented. He also shows how these characters react anq

tums into an oppressor due to evil circumstances faced by an opp.
husband and then victimizes him back. Laxmi, who Seems a good woman, plays tricks with Champa
when she threatens Laxmi 1o drive her out. Laxmj traps her by exposing her affair with Dawood. She
also supports Sakharam's evil deeds when he kills Champa in anger and (rustration, So, cvery character
is indulged in the act of violence,

Sakharam is shown as a violent natured man who beats, threats, kicks and abuses his wife.
Outwardly, a committed and virnuous wife's role js played by Laxmi who follows Sakharam with no
objection, but at the end she plays a violent role, Her violent reaction can be see
Sakharam to kill Champa and soolhes him afier killing her.

Sakharam's criminal act and she herself encourages him to kil
brilliantly that everyone has the instincts of violence, Tendulk
out from society as well as from the mind of people as he himself asserts:

ressed. She is first victj mized by her

the human being is born with. Not that's bad.
turned into a vegetable, (Mahida. 14)
One of the cruelest expressions of violence which he depicts in this Play is physical violence or
use of physical force 1o overpower other, Undoubtedly, violence is widespread in man-woman

relationship and Tendulkar's elaboration of jt helps us in determining the underlying power politics and

the need of subjugation in every relationship, Beating, pushing, kicking, slapping or hitting with a

: ical force appears in the play when Laxmi is
beaten by a belt at the occasion of Ganpati Puja,

Champa's distressing condition leaves a stron

feel sad. No doubt, she s lortured 1o great extent by the hands of her h
make her bold. Now she reacts violently at Sa

take revenge on the society for her exploitation
She lives her life according to her own will. Her violent beh
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~ comes to her at Sakharam’s house to bring her back with him, but

A ; he gets angry P
py recalling all her tortures that she got from him. She ki ol gry and starts beating him
h?s face that makes his mouth bleed, @ kicks him with her full strength and hits him on

Violence is a means of catharsis for a person like Sakharam, W

angry and recalls what Champa calls him. So, i i i :

plays her trick and exposes Champa's afTair wi:lhagir\:soﬂg “lhl::l: m::z cSJ:l:hdmr o AU But s
ever be_l'orc. Const?qucngly. he loses his temper and kills Champa in an ::NR L
expression of phySIt:.‘al violence Tendulkar also describes sexual expressiongof'v‘ ;;an from this brutal
in the complex rel'anonsl"up of male and [emale. Tendulkar portrays most servile |-l pnice Lhat fa inberent
in the play. He b::mgs rejected, neglected and homeless women and gives them s:rrlr::of;exual e
keep them vlvuh him for.su lor!g. He exploits them sexually to fulfill his physical n:ed :ndm o e
“ﬂ“@?ﬁsdﬂvﬁﬂ \;n.h his friend Dawood shows his inhuman nature. It provc;r;?:z ll]::llalcn:
gys. g real deserted women as a human being and uses them as a thing to play as he

hen he laces Laxmi, he becomes

“While it lasts, she has a roof over her head, and you '
% rllhcheap way ﬁxing lle ytlmr appetites” fSaHlaram):Bing::. I}OZH;; cooked food. That's
nother expression of violence which is depi i i i - .

especially shown through the character of Sakhmmel;::t;edChl;n?:'r’::; ;::ev:-.orb: v\:;alent:c iy

ive than any other ch i i fgien 3 GhE Rne frioee
aggress y aracter. In verbal expression of violence, a victim is dominated thro
abusive language of victimizer that usually results in physical expression of violence. Sakh i

. ; 2 aram is

presented as an abuser while Laxmi and Champa are subjected. Champa, after subjugation, plays a role
of an abu_y:r and targets those who have assaulted her ever. For children, playing outside oll' galzhnram's
house, it is a matter of mockery to see another woman who comes to stay with Sakharam for some time
50 lhv::y crack jokes and laugh at them. Sakharam reacts angrily on their laughing and abuses them. Hi.f‘.
reaction 10 those children shows his aggressive, frustrated and abusive behavior. It is true that
frustration compels a person to react violently as Sakharam does in the beginning of the play. He uses
vulgar language when he is laughed at by the children. The same is depicted in Dollard’s Frustration
Aggression Displacement Theory that if one gets disturbed while doing something, he gets frustrated
and behaves violently.

She knows well the pattern of violence as she gets it on regular basis. Although, Champa tries
to subjugate Laxmi verbally and mentally yet a feeling of insecurity can be felt at her face too. All the
characters play their trump cards to take advantage of the opportunity when they get the chance.
Champa's authoritative attitude is presented when she agrees to Laxmi and allows her to stay with her
in Sakharam’s house on an agreement that Laxmi will look after the house and she takes care of
Sakharam. But it is not as simple as it seems because Champa allows Laxmi to stay with her, not to
show sympathy towards her pathetic condition, but to take advantage of her, as she wants her to stay at
home when she goes out to meet Dawood. This shows Champa’s arbitrariness as she uses Laxmi as a
100l to fulfill her physical need. She also traps Sakharam by calling him an impotent so that she cannot
be exploited sexually by him because she has an illicit relationship with Dawood. Sakharam's
realization of his impotency creates chaos in him and he decides to drive out Laxmi as she is the only
reason after his mental turmoil.

Conclusion:
Thus, various sort of violence can be visualized through each and every character of the play

whether one is victim or victimizer. Physical, verbal, psychological, political and sexual violence is part
and parcel of the play and is very realistically delineated by Tendulkar through the failure of
institutional marriage as well as live-in-relationship. Neither the concept of mst:tu!lona! marriage nor
live-in-relationship provides any security for women. Man like Sakharam provides shelter to the
deserted woman and tortures her mentally, physically, sexually and verbally. Tendulkar does not just
present the panoramic picture of violence in middle class soci;ty rm_hcr he adds lo it by making the
audience relate to such violence and how violence can turn into failure of rel;uonsh:ps. Tcndql!cnr
indirectly conveys the message that to live a happy married Iifc. there must be adjustment, adaptability,
trust, freedom and above all understanding in relationship while violence of any kind leads to

destruction and failure.

141 | Website - wrww aadharsocial.com  Email - aadharsocial @ gmail.com.



B.AadR@r reer-reviewed & Retereed Indexed Multidisciplinary International Research Journs

Impact Factor -(SJIF) -8,632, Issue NO, (CDLIII) 453-A

\‘ um)

Works Cited:

¢ Tendulkar, Vijay. Five Plays, New Delhi: Oxford India Paperbacks, 1995, Eight Impressiong 2006

® Banerjee, Arundhati, “Introduction, " Five Plays, New Delhi; Oxford Ind; Pa S, Eig

Impressions, 2006. e, e S

® Leuws, CS. "Braimy Quotes. ” Brninmyquote com. Brainy Quote, 2001-2079, Web. 16 Sept. 2017
Plays: An Anthology of Recent Cnticism Deffy: @encraft .rr:umq:mmg 2009

® Madge, VM Vijay Tendulkar's

&nae.

® Mafds, @eena 1. A Ontical Analysis of 14, Tendi 7 .

Publisfang, 2014. Prime. Gt of »y ulkgr's Sakfiaram Binder. Canada: Canadian Acaden,

® Shanta Sahane and Kumud Mehta. Sakharam Binder, (Translated). New Delhi: Hing Pocker B ks,
* 00

1973,

) I Website — Www.aadharsocial.com Email - 2adharsocial @ gmail.com
.com.




{ "type": "Form", "isBackSide": false }


{ "type": "Form", "isBackSide": false }


{ "type": "Form", "isBackSide": false }


{ "type": "Form", "isBackSide": false }


{ "type": "Form", "isBackSide": false }

